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SACRED GROVES, MARVELLOUS 
WATERS, AND GRENDEL’S ABODE
Richard J. Schrader
N e i t h e r  G e r m a n i c  nor L a t i n  l i t e r a t u r e  p r o v i d e s  a n  e x a c t  c o p y  of G r e n d e l ' s
abode, t h o u g h  m o s t  e l e m e n t s  of the s c ene in B eow ulf c a n  be f o u n d  in on e
p l a c e  o r  a n o t h e r .  E v i d e n c e  of b o r r o w i n g  h a s  b e e n  det e c t e d ,  b u t  t h e r e  is
c o n s i d e r a b l e  d i f f e r e n c e  of o p i n i o n  r e g a r d i n g  t h e  m a t t e r  of "sourc e s . "
M a l o n e  c o n v i n c i n g l y  d i s m i s s e d  the o l d e r  v i e w  that w e  h a v e  in B eow ulf a
f o l k l o r e  s e t t i n g  a n a l o g o u s  to t h a t  in c h a p t e r s  65 a n d  66 of t h e  f o u r t e e n t h -
c e n t u r y  G r e t t i r ' s  S a g a .^ Indeed, A n d e r s s o n  a r g u e s  t h a t  the " s c e n i c  f u l l n e s s "
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o f the p l a c e  is o w e d  to V i r g i l  and not to G e r m a n i c  tradit i o n .  Ren o i r  is
a m o n g  t h o s e  p o i n t i n g  to the V i r g i l i a n  p a r a l l e l s ,  bu t  he d o e s  so m a i n l y  to
c o m p a r e  the t e c h n i q u e s  of the tw o  poets, u s i n g  o n e  to i l l u m i n a t e  the o t h e r
w i t h o u t  c l a i m i n g  to p r o v e  that the B eo w u l f- p o e t  n e c e s s a r i l y  d r e w  u p o n
Virgil."* I w o u l d  l i k e  to b r o a d e n  the f i e l d  o f  R e n o i r ' s  c o m p a r i s o n  to i n c lude
the r e l e v a n t  top o i  in c l a s s i c a l  a n d  l a ter L a t i n  l i t e r a t u r e .  In a d dition,
A n d e r s s o n ' s  a r g u m e n t  c a n  be e x t e n d e d  to s h o w  t h a t  the n e a r e s t  p r e v i o u s
a n a l o g u e s  to G r e n d e l ' s  home, if no t  its sources, a r e  to be f o u n d  in the L a t i n
t r a d i t i o n  b e g i n n i n g  w i t h  V i rgil, t o g e t h e r  w i t h  c e r t a i n  c o m m o n p l a c e  featu r e s
o f  the C h r i s t i a n .h e l l .
G r e n d e l ' s  a b o d e  is a h i d d e n  land w i t h  swamps, s t e e p  an d  w i n d y  bluffs,
n a r r o w  p a t h s  o v e r  f o r b i d d i n g  terr a i n ,  a n d  b o t t o m l e s s ,  t u r b u l e n t  w a t e r s
4
t h a t  a r e  m i n g l e d  w i t h  b l o o d  an d  gore. T o s s i n g  w a v e s  rise up to the cl o u d s  
w h e n  th e  w i n d  bl o w s ,  a n d  a s t r e a m  g o e s  d o w n  b e n e a t h  the m i s t s  or d a r k n e s s
of the bluffs. E v e r y  n i g h t  f i r e  m a y  b e  seen on the wa t e r .  B u t  the g r o v e s  
(bearwas, 1363) w h i c h  o v e r h a n g  it are c o v e r e d  w i t h  frost; t r ees l o a n  o v e r  a 
p a r t i c u l a r  g r e y  stone. S e r p e n t s  a n d  o t h e r  b e a s t s  i n h a b i t  the area. The 
p l a c e  is so f r i g h t f u l  that a hart, c h a s e d  b y  hounds, w o u l d  r a t h e r  d i e  than 
r i s k  g o i n g  in.
T h i s  is a c o m p o s i t e  p i c t u r e ,  and w e  s h all see that the a c t u a l  a p p e a r a n c e  
d e p e n d s  u p o n  t h e  f e e l i n g s  of the c h a r a c t e r s .  It is small w o n d e r  t h a t  some 
h a v e  s o u g h t  a r e a l  p l a c e  as the o r i g i n a l  for this d y n a m i c  scene, but, as 
M a l o n e  remarks, the true p a r a l l e l s  " b e long to the w o r l d  of the i m a g i n a t i o n . "”* 
T h e  p o e t  c r e a t e d  a n o n e x i s t e n t  p l a c e  ( t o p o t h e s i a ) , d r a w i n g  a p i c t u r e  n o t  
f r o m  l i f e  b u t  f r o m  h i s  reading. W i t h  c o n s i d e r a b l e  i n g e n u i t y  an d  n u m e r o u s  
o r i g i n a l  flourishes, he p u t  t o g e t h e r  the c o n v e n t i o n a l  s a c r e d  or h a u n t e d  
g r o v e  (l u c u s , nemus) an d  m a r v e l l o u s  s t r e a m  o r  pool. A m o n g  t h o s e  t o u c h e s  
n e e d e d  to c o m p l e t e  the s c ene w e r e  e x p l i c i t  s u g g e s t i o n s  of hell.
B e c a u s e  it ha d  b e c o m e  p a r t  of the s t a n d a r d  p o e t i c  r e p e r t o i r e  (cf.
P ersius, Sat. 1, 70), m e d i a e v a l  r e a d e r s  e n c o u n t e r e d  th e  c l a s s i c a l  g r o v e
f r e q u e n t l y ,  bu t  no t  all are p l a c e s  of terror. S o m e  a r e  e v e n  l o c i  amoeni ,
such as those in V i r g i l ' s  E l y s i u m  a n d  Let h e  V a l l e y  (Aene id 6 , 673 a n d  704).
Like many, the la t t e r  is a sec lus ion nemus, c o r r e s p o n d i n g  to the d y g e l  lo n d
(hidden land) in the O l d  E n g l i s h  poem (1357). C h r i s t i a n  p o e t s  o f t e n  a d a p t e d
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V i r g i l ' s  E l y s i a n  F i e l d s  for t h e i r  o w n  v i s i o n s  of P a r adise. Th e  m a j o r i t y  
of the p a g a n  g r o v e s  are s a c r e d  p l a c e s  w i t h  a n  a t m o s p h e r e  of myst e r y .  T h e y  
a r e  the ha u n t s  o f  Cir c e ,  o r a c l e s ,  D r u i d s ,  a n d  the d r a g o n  g u a r d i n g  th e  
g o l d e n  f l e e c e . ^
Th e  V i r g i l i a n  l a n d s c a p e  ha s  the m o s t  p a r a l l e l s  to B eo w u lf , e s p e c i a l l y
d u r i n g  A e neas' c a t a b a s i s .  T h e  S i b y l  p r o m i s e s  h i m  " c l u s t e r i n g  f o r e s t s  an d
p i t c h - b l a c k  C o c y t u s "  for h i s  d e s c e n t .  T h e  g o l d e n  b o u g h  he w i l l  n e e d  is
s h e l t e r e d  by a l u c u s  in the s h a d o w s  of a d a r k  v a l l e y  (6, 131-39). He m a k e s
hi s  w a y  to a c a v e  p r o t e c t e d  b y  a lake of b l a c k  w a t e r  a n d  a g l o o m y  ne m u s .
T h e  la k e ' s  p o i s o n o u s  fumes p r e v e n t  b i r d s  f r o m  flying o v e r h e a d .  W h e r e  the
r o a d  to A c h e r o n  b e g i n s ,  the w a t e r  is t u r b u l e n t  a n d  c h o k e d  w i t h  a sl u d g e
(6, 236-42, 296). S i n c e  G r e n d e l ' s  m e r e  wa s  e v i d e n t l y  c o n c e i v e d  of as an 
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inlet o f  the sea, it is w o r t h w h i l e  a l s o  to look at the P h o r c y s  h a r b o r  
(1, 1 5 9 - 7 9 ) . 10 It f e a t u r e s  t o w e r i n g  h e a d l a n d s  o v e r s h a d o w i n g  the w a t e r  on 
e i t h e r  side. Q u i v e r i n g  le a v e s  o n  a c u r t a i n  of t r ees g l i s t e n  a g a i n s t  a d a r k  
a n d  m y s t e r i o u s  grove. N y m p h s  live in a cave at the f o o t  of the c l iffs. A l s o  
o f  i n t e r e s t  is the G o r g e  of A m p s a n c t u s , w h i c h  h a s  d e n s e  g r o v e s  on b o t h  sides
and a s w i r l i n g  t o r r e n t  in its m i d s t  (7, 563-71). It a l s o  has a c a v e r n  that 
is a v e n t  of Hades, a l o n g  w i t h  an a b y s s  w h e r e  A c h e r o n  b r e a k s  through. The 
p l a c e  T u r n u s  c h o o s e s  for a n  a m b u s h  is "apt for c o n c e a l m e n t "  b e c a u s e  of 
s t e e p  s l o p e s  a n d  n a r r o w  p a t h s  (11, 522-31). E l s e w h e r e ,  an d  u n r e l a t e d  to 
this scenery, t h e r e  is a si m i l e  c o m p a r i n g  A e n e a s  and T u r n u s  to a h u n t i n g  
d o g  a n d  a s t a g  t r a p p e d  b y  a r i v e r  or h e m m e d  in b y  a s n a r e  (12, 746-55).
C o m p a r i n g  H r o t h g a r ' s  f a m o u s  a c c o u n t  o f  w h e r e  G r e n d e l  a n d  hi s  m o t h e r  
live (1357-76) w i t h  A en e id 6 , 237-42, R e n o i r  p o i n t s  o u t  that "both p a s s a g e s  
d e s c r i b e  a b o d y  o f  b l a c k  w a t e r  s u r r o u n d e d  bv f o r e b o d i n g  c l i f f s  a n d  d a r k ­
l i n g  woods; e i t h e r  v a p o r s  or w a v e s  r i s e  to the skies; and the p l a c e  is so 
w e i r d  t h a t  no n o r m a l  a n i m a l - l i f e  d a r e s  a p p r o a c h  it. B e y o n d  the s e  a d m i t t e d l y  
s t r i k i n g  r e s e m b l a n c e s ,  the two p a s s a g e s  a r e  v a s t l y  d i f f e r e n t ,  a n d  I b e l i e v e  
t h a t  th e  d i f f e r e n c e s  a r e  m u c h  m o r e  s i g n i f i c a n t  than th e  s i m i l a r i t i e s .
H e is too c a u t i o u s .  A n d e r s s o n  o b s e r v e s  t h a t  s i m i l a r  b o r r o w i n g s  b y  the
12W a l th a r i u s - p o e t  w o u l d  h a v e  b e e n  u n r e c o g n i z a b l e  ha d  he w r i t t e n  in German.
Th e  s c e n e r y  ha s  b e e n  t r a n s p l a n t e d ,  a n d  o n l y  the L a t i n  p h r a s i n g  g i v e s  a w a y  
the source. "If the B eo w u l f p o e t  h a d  w r i t t e n  in Latin, p e r h a p s  his p h r a s i n g  
w o u l d  h a v e  b e t r a y e d  t h e  same loan. W e  c a n n o t  be c e r t a i n .  B r o a d e r  tests, 
such a s  a g e n e r a l  c o m p a r i s o n  o f  sc e n i c  devic e s ,  m a y  p r o v e  us e f u l  in d e c i d i n g  
the i s sue." T h i s  he d o es, l o o k i n g  at the "overall d e s i g n , "  w h i c h  is b e s t  
a c c o u n t e d  for b y  the V i r g i l i a n  b a c k g r o u n d .  T h e  d e t a i l  of B eow ulf is n o t  to 
be fou n d  in G e r m a n i c  h e r o i c  p o e t r y  or the saga. C o m p a r i s o n  w i t h  V i r g i l ' s  
C a r o l i n g i a n  i m i t a t o r s  a n d  th e  W alt.harlus is m o r e  f r uitful, as he sho w s  a t  
l e n g t h . 13 G o l d s m i t h  t o o  h a s  n o t e d  th e  a b s e n c e  o f  the k i n d  o f  n a t u r a l i s m  
t h a t  m i g h t  b e  p r o p e r  to G r e t t l r ’s  Saga b u t  is a l i e n  to Beow ulf : "The j o u r n e y  
to the m e r e  on the c h e e r f u l  m o r n i n g  of v i c t o r y  is no t  d i f f i c u l t ,  a n d  the 
p l a c e  a p p a r e n t l y  n o t  r e m o t e  or i n a c c e s s i b l e ; w h e r e a s  a t  the s t a r t  o f  the 
p e r i l o u s  a d v e n t u r e  the l a n d s c a p e  it s e l f  has b e c o m e  f r i g h t e n i n g  an d  i n h o s ­
p i t a b l e .  T h i s  is the m o s t  e x t r e m e  e x a m p l e  in the p o e m  o f  t h e  s y m b o l i c
t r e a t m e n t  of n a t u r a l  a n d  i n a n i m a t e  o b j e c t s  to r e f l e c t  t h e  f e e l i n g s  i m p u t e d  
„14
to the m e n  in the story. She d o e s  no t  say so, b u t  t h i s  is a V i r g i l i a n  
t e c h n i q u e . 1 ^
A  l u r i d  g r o v e  in L u c a n ' s  a c c o u n t  of the a s s a u l t  o n  M a s s i l i a  w a s  a l s o  
a v a i l a b l e  to the p o e t  (P h a r s a l ia  3, 399-425; cf. 6, 642-51). The b o u g h s  
o f  this i u c u s  m a d e  it d a r k  an d  cold. Gore f r o m  s a v a g e  r i t e s  wa s  on the 
trees. B i r d s  w o u l d  n o t  p e r c h  there, nor w o u l d  w i l d  b e a s t s  enter. A b u n d a n t  
w a t e r s  fell t h e r e  f r o m  d a r k  springs. It w a s  s a i d  t h a t  "the g l a r e  of
conflagration came from trees that were not on fire, and that serpents 
twined and glided round the stems." These are the points of contact with 
the scenery of B eo w u l f , and a mediaeval Christian would have been impressed 
with Lucan's distaste for the local gods worshipped with such barbarous 
rites (barbara r i t u ) . Their graven images were crude blocks. People stayed 
out. An uncivilized and unchristian atmosphere attached itself to many of 
the l u c i  the B e o w u l f - p o e t might have known. Places like these were approp­
riate for the Grendel clan, who were outcasts as Cain's kin and eternal 
exiles like the devil:
deaSfaege deog, s i^San dreama leas 
in fenfreoGo feorh a legde, 
hae^ene sawle; p&r him hel onfeng. (850-52)
(Death-doomed, [Grendel] concealed himself when, devoid of joy, he 
gave up his life, his heathen soul, in the fen-refuge; hell 
received him there.)
In this regard it is worthwhile to look at a couple of scenes in 
Claudian, though he was probably not known in England at that time. His 
poem on the hot springs of Aponus tells of a translucent lake of great 
depth that plunges down beneath caverns in dark, turbulent eddies (Carm. Min.  
26). It is covered by steam except when the wind blows, making visible 
on the bottom "old weapons, kings’ [votive] gifts" (v e t e r e s  h a s t a e ,  r e g ia  
d o n a ) . One thinks of the ea ldsw eord that Beowulf finds in the hall beneath 
the mere (1663), the hilt of which is given to Hrothgar, best of this 
world's kings (1684-85). Though perhaps fired by Hell, these waters are 
healthful and praiseworthy. Not so pleasant is the more conventional and 
fictional l u c u s  /  nemus /  s i l v a  on the slopes of Etna, where Ceres goes to 
make a torch to aid her in the search for Proserpine (De Raptu  P ro se rp in a e
3, 332-56). Dense with foliage, it is filled with trophies of the gods, 
including the heads of giants (compare the fate of Aeschere [1420-21]). It 
is so awesome that even a Cyclops would not pasture his flock there or cut 
down the trees.
Individual elements in the Anglo-Saxon scene are paralleled elsewhere. 
The "grove" of B eow ulf differs from most of its predecessors in that, 
instead of being a tight cluster with perhaps the ‘.allest tree in the 
centre, it has been opened, so to speak, to admit the mere. This accounts 
for its windiness, something explicitly absent from the densely-packed l u c i
o f  the R o m a n s .  ^ A n  i n t e r e s t i n g  e x c e p t i o n  is the g r o v e  in S e n e c a ' s  Oedipus
(530-47). O n e  o f  its t r e e s  m u s t  "front the w i n d s ,” b u t  in the c e n t r e  is a
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sunl e s s ,  c o l d  sp r i n g  s u r r o u n d e d  by a swamp.
U s u a l l y  the ent i r e  p l a c e  is black; the E n g l i s h  p o e t  s t r e s s e s  t h a t
G r e n d e l’s a b o d e  is dark, a n d  the trees o v e r s h a d o w  the water. In m o s t  L a t i n
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c o u n t e r p a r t s  the tre e s  are so c l o s e  that t h e y  k e e p  o u t  the sun a n d  stars.
M o r e  than a c o n v e n t i o n ,  it c a m e  to be a r e c o g n i t i o n  of the w e l l - k n o w n
19
e t y m o l o g y  e x  c o n t r a r i i s : the l u c u s  is s o - c a l l e d  b e c a u s e  it h a s  l i t t l e  l u x .
S i l i u s  d e s c r i b e s  a g r o v e  that h a r b o r e d  a h u g e  s e r p e n t  (drawn from
Livy); the p l a c e  e m i t t e d  foul fumes into the ai r  (Punica 6 , 146-54). M o r e
i m p o r t a n t l y ,  a t  the g r o v e s  an d  t e m p l e  of J u p i t e r  A m m o n  in the G a r a m a n t e s ,
t h ere is a s p r i n g  that is l u k e w a r m  at m o r n i n g  a n d  e v e n i n g  b u t  c o l d  at m i d d a y
a n d  b o i l i n g  at n i g h t  (3, 669-72). T h i s  n a t u r a l  w o n d e r  is j u s t  m e n t i o n e d  by
O v i d  an d  w a s  p a s s e d  on to th e  M i d d l e  A g e s  in g r e a t e r  de t a i l  an d  w i t h
v a r i a t i o n s  b y  Pliny, A u g u s t i n e ,  an d  I s i d o r e . C o o k  a d d u c e s  a n u m b e r  of
s i m i l a r i t i e s  b e t w e e n  t h e  w a t e r s  o f  B eo w u lf a n d  t h o s e  o f  the c l a s s i c a l  un d e r -
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wo r l d .  A n d  in S t a t i u s  (T h e b i id  2, 519-23) a n i m a l s  w i l l  n o t  feed in the
p a s t u r e s  neigliboring the f o r m e r  a b o d e  o f  the Sphinx; e v e n  o b s c e n e  b i r d s
s t a y  a w a y  f r o m  the g r o v e  (n e m u s) .
T o  d e s t r o y  a s a c r e d  t r e e  w a s  to r i s k  d i v i n e  r e t r i b u t i o n ,  as w h e n  the
T r o j a n s  r e m o v e d  the s t u m p  o f  F a u n u s ' w i l d  o l i v e  tree (Aen. 12, 766-73).
T h e  b a r b a r o u s  g r o v e  a t  M a s s i l i a  c a u s e d  h e s i t a t i o n  in the m e n  o r d e r e d  to
d e s t r o y  it, so C a e s a r  h i m s e l f  s t r u c k  the f i r s t  b l o w  (P h a r s , 3, 426-39).
T h e s e  p r o f a n a t i o n s  r e m i n d  o n e  of s i m i l a r  a c t i o n s  b y  m i s s i o n a r i e s  to G e r m a n i c
tr ibes, a n d  th e  B eo w u lf- p o e t  m u s t  h a v e  b e e n  c o n s c i o u s  t h a t  the g r o v e s  d o t t i n g
the L a t i n  l a n d s c a p e  h a d  the same b a s i s  as tho s e  r e v e r e d  by his a n c e s t o r s .
T a c i t u s  r e c o r d s  a n u m b e r  o f  t h e m  as p l a c e s  o f  w o r s h i p  a n d  s a c r i f i c e  in
G e r m a n i a .  W i t h  the a r r i v a l  o f  C h r i s t i a n  m i s s i o n a r i e s ,  P o p e  G r e g o r y  III
w a r n e d  a g a i n s t  s u c h  h e a t h e n  p r a c t i c e s  as " p r o p h e c i e s  in g r o v e s  [lucorum]
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o r  b y  f o u n t a i n s .  T h e  H e s s i a n s  w e r e  a m o n g  t h o s e  s a c r i f i c i n g  to trees
an d  spri n g s ,  w h i c h  led to St. B o n i f a c e ' s  d r a m a t i c  f e l l i n g  of the D o n a r  O a k
23
at G e i s m a r .  C h a r l e m a g n e  r e p e a t e d  t h i s  a c t i o n  b y  d e s t r o y i n g  the I r m insul,
th e  t r e e - t r u n k  s u p p o r t i n g  the h e a v e n l y  vault, w h e n  he a t t a c k e d  the S a x o n s
24
in 772. A l c u i n  r e p o r t s  St. W i l l i b r o r d’s si m i l a r  v i o l a t i o n  of an island
(Heligoland) s a c r e d  to the nati v e s :  its a n i m a l s  w e r e  u n t o u c h a b l e  a n d  its
25
s p r i n g  w a s  n o t  to b e  u s e d  e x c e p t  in c o m p l e t e  silence. B o n i f a c e  e s t a b ­
l i s h e d  m o n a s t e r i e s  w h e r e  m o n k s  c l e a r e d  the forests. T h i s  a t t r a c t e d  p e asants,
w h o  e n g a g e d  in c u l t i v a t i o n  a n d  "lor.t w h a t  r e m a i n e d  o f  t h e i r  p r i m i t i v e  a we
o f  the fore s t  d e p t h s  in w h i c h  the tribal g o d s  h ad l i v e d  u n d i s t u r b e d . " 26
A  C h r i s t i a n  w i t h  a m o n a s t i c  e d u c a t i o n  w o u l d  h a v e  g r e a t e r  d e l i g h t  in the
27
"mo r a l "  c o n t e n t  o f  t h e s e  s i t e s  than in t heir p i c t u r e s q u e n e s s .  S i n c e  they
ha d  b e e n  m a d e  into g a r d e n s  of s p i r i t u a l  d e l i g h t s  th e y  w o u l d  r e c a l l  P a r a d i s e
a n d  be d e s c r i b e d  in B i b l i c a l  t e r m s  (no d o u b t  a l s o  w i t h  r e c o l l e c t i o n s  o f
the E l y s i a n  Fi e l d s ) .  But nature, w h e n  u n e m b e l l i s h e d  b y  the w o r k  of man,
w o u l d  ins p i r e  the l e a r n e d  w i t h  horror. A  w i l d e r n e s s  u n h a l l o w e d  b y  a n y
e v i d e n c e  of p r a y e r  or the s p i r i t u a l  life s u g g e s t e d  the s tate o f  o r i g i n a l
28
sin. So the h a u n t e d  g r o v e  a n d  m e r e  in Beow ulf , r i c h  in literary, h i s t o r i c ­
al, a n d  r e l i g i o u s  o v e r t o n e s ,  w o u l d  have h a d  h e l l i s h  a s s o c i a t i o n s  ev e n  w i t h ­
o u t  the c l u e s  w r i t t e n  i n t o  them.
T h e s e  ar e  th e  t r a d i t i o n s  w i t h i n  w h i c h  the p o e t  w a s  w o r k i n g .  M a l o n e  has 
d o n e  a w a y  w i t h  th e  o l d  c l a i m  that " G r e n d e l ' s  a b o d e  in the p o e t ' s  h y p o ­
t h e t i c a l  s o u r c e  (a f o lk-tale) d i d  not d i f f e r  in its e s s e n t i a l  f e a t u r e s  from 
the a b o d e  d e s c r i b e d  in the I c e l a n d i c  saga [ G r e t t i r ' s  S a g a ] , a n d  t h a t  t hese
fe a t u r e s  w e r e  d i s t o r t e d  a n d  o b s c u r e d  in the E n g l i s h  p o e m  by t h e  i n t r o d u c t i o n
29
o f  'c o n c e p t i o n s  o f  the C h r i s t i a n  hel l ' . "  In the d e s i r e  to s ee G r e n d e l  as
a w a t e r f a l l  troll, the s t r e a m  f l o w i n g  d o w n  into the e a r t h  w a s  v i e w e d  a s  a
w a t e r f a l l  i n s t e a d  of the ocean. G r e n d e l  is c l e a r l y  d e s c r i b e d  a s  "a d e v i l  in
t h o u g h t  an d  d e e d , "  b u t  s ince he is of h u m a n  s t o c k  hi s  d w e l l i n g  p l a c e  is
f i t t i n g l y  a "hell o n  e a r t h . " 3^ Tho C h r i s t i a n - L a t i n  t r a d i t i o n  is b e h i n d  the
B e o w u l f -p o e t ' s  j u x t a p o s i t i o n  o f  fire and ice in th i s  hell, though, as we
h a v e  seen, an a n a l o g o u s  m o t i f  is p r e s e n t  in the g r o v e s  a n d  m a r v e l l o u s
w a t e r s  of c l a s s i c a l  l i t e r a t u r e . 31 An d  this hell has a f f i n i t i e s  w i t h  St.
P a u l ' s  v i s i o n  in the s e v e n t e e n t h  B l i c k l i n g  homily. T h e  p a r a l l e l s  include
w a t e r s  that g o  u n d e r g r o u n d ,  a g r e y  stone, f r o s t y  g r o v e s  o v e r h a n g i n g  the area,
mists, darkn e s s ,  a n d  w a t e r - m o n s t e r s , in l a nguage o f t e n  i d e n t i c a l  w i t h  th a t
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o f  B e o w u l f . T o g e t h e r  w i t h  the g r e a t  l i k e l i h o o d  th a t  the h o m i l y  is the 
l ater o f  the two, its d i f f e r e n c e s  fr o m  the V is io  P a u l i he r e  w o u l d  s e e m  to 
i n d i c a t e  that the a u t h o r  h a d  a n  eye on B eow ulf , r a t h e r  t h a n  t h a t  the p o e t  
b o r r o w e d  f r o m  the h o m i l y . 33
T he i m a g i n a r y  s c e n e  in Beowulf is not hell itself b u t  a p l a c e  m e a n t  to 
s u g g e s t  the f a m i l i a r  l o c a l e  of " d e v i l - w o r s h i p , "  as Bede c o m m o n l y  c alls 
p a g a n  r i t e s  (e.g., HE 1, 7). It brings? to m i n d  th e  c u s t o m s  o f  the p o e t ' s  
a n c e s t o r s  a n d  t h e  m o r e  i m m e d i a t e  l u c i  a nd nemora o f  his L a t i n  r e a ding, 
i n c l u d i n g  the Bible, w h e r e  the f a l s e  g o d s  of the Ol d  T e s t a m e n t  a r e  s o m e t i m e s
w o r s h i p p e d  in them. T h e i r  a s s o c i a t i o n  w i t h  p a g a n  r e l i g i o n  w a s  so inti m a t e  
t h a t  I s i d o r e  m e n t i o n e d  it in h i s  e t y m o l o g i e s  of the w o r d s  for " g r o v e . " ^
T he " h e a t h e n  soul" of G r e n d e l  f i t t i n g l y  d e p a r t s  f r o m  t h e r e  to the p l ace of 
w h i c h  the g r o v e  an d  m e r e  are o n l y  e a r t h l y  images.
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